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PREFACE

Standard Chinese: A Modular Approach orliginated In an Inter-
agency conference held af The Foreign Service Institute In August
1973 to address the need generally felt In the U.S5. Government
language training community for Improving and updating Chinese
materlals to reflect current usage In B&ljTng and In Talpel.

The conference resolved to develop materlals which were
flexible enough in form and content to meet the requirements of
a wide range of government agencies and academic Ipstitutions.

A Project Board was established conslsting of representa=-
tlves of the Central Intelligence Agency Language Learning Center,
the Defense Language Institute, the State Department's Forelgn
Service Institute, the Cryptologlic Schoal of the Naticnal Secu-
rity Agency, and the U.S. Offlce of Education, later joined by
the Canadian Forces Foreign Language School. The representatives
have included Arthur T. McNeill, John Hopkins, and John Boag

(Cl1A); Colonel John F. Elder |11, Joseph C. Hutchlinsen, Ivy
Gibian, and Major Bernard Muller-Thym (DLI): James R. Frith and
John B, Ratliff l1l (FS|); Kazuo Shitama (NSA); Richard T.

Thompson and Julia Petrov (OE); and Lieutenant Colonel Gecrge
Kozorlz (CFFLS).

The Project Board set up the Chinese Core Curriculum Project
in 1974 in space provided at the Foreign Service Institute. Each
of the six U.S. and Canadian government agenclies provided funds
and other assistance.

Gerard P. Kok was appointed project coordinator, and a
planning council was formed consisting of Mr. Kok, Frances LI of
the Defense Language Institute, Patricia 0'Connor of the Unlver-
slty of Texas, Earl M. Rickerson of the Language Learning Center,
and James Wrenn of Brown University. In the fall of 1977,
Luclille A. Barale was appointed deputy project coordinator.
David W. Dellinger of the Language Learning Center and Charles
R. Sheehan of the Foreign Service Institute also served on the
planning council and contributed materlal to the project. The
planning councll drew up the original overall design for the
materials and met regularly to review their development.

Writers for the first half of the materials were John H. T.
Harvey, Lucille A. Barale, and Roberta S. Barry, who worked in
close cooperation with the planning council and with the Chinese
staff of the Foreign Service Institute. Mr. Harvey developed
the instructional formats of the comprehenslion and preduction
self-study materials, and also designed the communication-based
classroom activities and wrote the teacher's guides. Lucllle
A. Barale and Roberta S. Barry wrote the tape scripts and the
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student text, By 1978 Thomas E. Madden and Susan C. Pola had
Joined the staff. Led by Ms. Barale, they have worked as a team
to produce the materials subsequent to Module 6.

All Chinese language material was prepared or selected by
Chuan 0. Chao, Ying-chlh Chen, Hslac-jung Chi, Eva Diao, Jan Hu,
Tsung-mi LI, and Yunhu! C. Yang, assisted for part of the time
by Chieh-fang Ou Lee, Ying-ming Chen, and Joseph Yu Hsu Wang.
Anna Affholder, Mei-I1 Chen, and Henry Khuo helped in the prep-
aration of a preliminary corpus of dialogues.

Administrative assistance was provided at varlous times by |
Vincent Basclano, Lisa A. Bowden, JIiIl W. Ellls, Donna Fong,
Renee T. C. Llang, Thomas E. Madden, Susan C. Pola, and Kathleen ‘
Strype.

The production of tape recordings was directed by Jose M,
Ramlrez of the Foreign Service Institute Recording Studio. The
Chinese script was volced by Ms. Chao, Ms. Chen, Mr. Chen,

Ms, Diao, Ms. Hu, Mr. Khuo, Mr, Li, and Ms. Yang. The Engllish
script was read by Ms. Barale, Ms. Barry, Mr. Basciano, Ms. Ellls,
Ms. Pola, and Ms, Strype.

The graphlcs were produced by John McClelland of the Foreign
Service Institute Audio-Visual staff, under the general super-
vislon of Joseph A. Sadote, Chief of Audio-Visual.

Standard Chinese: A Modular Approach was fleld=-tested wlth
the cooperafion of Brown University; the Defenss Language Insti-
tute, Forelgn Language Center; the Forelgn Service Institute;
the Language Learning Center; the United States Alr Force Academy
t+he Universlity of lllinols; and the University of Virginla.

Colonel Samuel L, Stapleton and Colonel Thomas G. Foster,
Commandants of the Defense Language Institute, Foreign Language
Center, authorized the DLIFLC support necessary for preparation
of this edition of the course materlals. This support included
coordination, graphic arts, editing, typing, preoefreading,
printing, and materials necessary to carry out these tasks.

A ]

James R. Frith, Chalirman
Chinese Core Currliculum
Project Board
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PRONUNCIATION and ROMANIZATION (P&R)

INTRODUCTION

Your chlief concern as you start this course [s learning
to pronounce Chinese, The COrientation Module, which plunges
you right into trying to say things in Chinese, naturally
Involves a certaln amount of pronunciation work. This resource
module Is designed to supplement that work with a brilef, sys-
tematic introductlion to the sound system of Standard Chlnese,
as well as to Its written representation In PTnyTn romanization,

The essential part of this module consists of the Pronun-
clation and Romanization (P&R) tapes and the accompanying dis-
plays and exercises in the workbook section of this module. You
should work through at least the first four of these tapss, and
preferably the first six, while you are studying the Orientation
Module. .

Following the workbook section of thils module, you will flnd
a summary of pronunciation and romanization. You might want to
glance at this before starting the tapes, particularly fo locate
certain charts and lists which could be helpful for reference.
But it would probably be better to put off studying the summary
until| after you have finished the tapes. The tapes are Intended
as an Introduction, while the summary is not. For one thing,
text discussions of the sounds of the language cannct equal the
recorded presentations and your teacher's oral presentations.
For another thing, the summary provides considerably more Infor-
mation than you will need or want at first,

Both the tapes and the summary contain discussions of the
sounds of the language and thelir spellings. You may find that
these discussions offer useful hints, allowing you to put your
intellect to work on the problems of prenuncliation and roman-
ization. However, particularly in pronunciation, most of your
learning must come from doing. It Is Important to practice
reading and writing the romanization, but it is vital to prac-
tice recognizing and producing the sounds of the language.
Serious and sustained attempts to mimic, as falthfully as pos-
sible, elither your instructor or the speakers on the tapes will

allow you to pick up unconsciously far more than you can attend
tc conscliously.

The most important thing for you to do is to abandon the
phonetic "prejudices" you have bullt up as a speaker of English
and surrender yourself to the sounds of Chinese, Belng less, set
than adults In their ways, children are quicker to plick up a
proper accent. Try to regress to the phonetic suggestibility of
childhood, however hard it Is to shed the safe and comfortable
rigidity and certainty of adulthocod. The most your Intellect can
supply is a certain amount of guidance and monitoring.



P&R MODULE

Be sure to repeat the words and sentences on the tTapes
in your full normal speaking voice, or even louder, as if you
were speaking To someone at a reasonable distance. When you
speak to yourself under your breath, you are considerably less ;
precise in your pronunciation than when you speak aloud. This I
is all right In English, since you can already pronounce the i
language. Butf, In Chinese, you would not be practicing that
skill which you are trying to develop, and you would find your-
self at a loss when you trled to switch to full volume in class. |

one of the advantages an adulf has over a child In learn-
Ing a language Is The abl ity to make use of 2 written represent-
' atlon of 1t. In this course you learn the PTnyTn system of
| romanlzatlion at the same time that you are learning the sound
system of Standard Chinese. (The nonalphabetic system of l
wrltten characters Is taught as 2 separate component of the !
course.) You will find that PTnyTn Is not the simplest possible |
phonetlc transcription. Some of the letters and comblinations :
of lefters chosen to represant the sounds of Chinese are noT |
+he most obvious ones. While consonant letters generally stand |
for flxed consonant sounds, vowe| letters can stand for various
vowe| sounds, depending on what letters precede them and follow I
+hem. Some of the abbreviation rules are more trouble than
they are worth at first. These drawbacks--which are actually
relatively minor compared with those of most spelling systems--
stem from the fact thaft PTnyTn was designed for speakers of .
Chinese, not for speakers of English. The primary consideration
' in devising the system was +he most efficient use of The letters
of the Roman alphabet to represent the sounds of Chinese. The
drawbacks to learning PTnyTn are conslderably cutweighed by the
advantage that PTnyTn s widely taught and used as 2 supple-
mentary script In %ha People's Republic of China. You are
learning PTnyTn not merely as an ald during the first few weeks
of the course, but alsc as one of the ways Chinese Is actually
written, and as what may well represent the wave ot +he future,

NOTE: A number of surnames used in this module are rare,. Some
may even be unfamiliar to most Chinese, although all are
authentic. These rare surnames are used to illustrate various
contrasts In sound and spelling.




‘st MODULE

TAPE 1 WORKBOOK (TONES)

DISPLAY I: THE FOUR TONES

HIGH RISING
-
| 2

m&, "mother" | mé, "hemp"

LOW - FALLING

&

mé, "horse" mad, "to scold"

Exercise |: FBng vs. Féng
l. Fang 2. Fang 3. Fang 4. Fang 5. Fang

6. Fang 7. Fang 8. Fang 9. Fang 10. Fang



P&R MODULE

Exercise 2:

1. Wel

6. Wel

Exercise 3:
l. Mi
6. MI

Exerclise 4:
. Wu
6. Wu

Exerclse 5:

. -¥In
B xln

Exaerclise 6:

. Lal
6. Lal

Exerclise 7:

|. Hao

5, Hao

Exercise B:

| EP o
6. Yi
P
6. Tl

WE1 vs. Wi
2. Mal 3, Wel 4.
7. Wel B. Wei 9.
ﬂl Vs, ﬂl
2. Ml 3. MI 4.
7. Ml B. MI 9.
Wi vs. Wi
2, MHu 2. Wu 4,
7. Wu 8. Wu g.
¥tn vs. YIn
2 XYIn 2. YIn 4,
7. Yin B. ¥in Q.
L&1 vs. Lil
2. “Lat 3+ Lal 4.
7. Lal 8. Lal 9.
H%o vs. Hao
2. Hao 3. Hao
6. Hao 7. Hao

YT vs. Y[ vs. YT vs. Y1

2. Yi 33 Yi 4.
T B, Yi 9.
2. i 13, ¥Yi 4.
. Nl N8 Y 19.

Wel

Wai

Mi

Mi

Wu

Wu

¥in

Lal

Lal

Yi
Yi
Yi
h

5.

10.

0.

10.
15.
20.

Wel

Wal

Mi
Mi

Wu

Wu

Yin

Yin

Lai

Lal

¥
L &
Yi
Yi




P&R MODULE

TAPE 2 WORKBOOK (CONSONANTS AND VOWELS 1)

DISPLAY I: SINGLE VOWELS

Chinese " Similar Sound Orientatlion
Surname in English Module
Example
FBng Okinawa T8
MI Tahlti nT
Hi Honolulu H{
Héng woman téngzhl
En chicken ne
Exerclise |
I H ng 2. H ng S+ H ng 4. H ng
5 H ng 6 H ng 7. H ng 8. H ng
- A ng 0. oW ng Il. H ng 12. H ng
Exercise 2
l. M3 21 3. Fb 4. Léng 5 Hé
6. W 7. F&ng 8. En 95" (L4 10, Yé&ng
I1. Méng (2. An 3¢ “¥YIn l14., Mfng 15. Héng



P&R MODULE

DISPLAY Il: DIPHTHONGS

Chinese Similar Sound Orientation
Surname in English Module
(with PTnyTn) Example
Ll Shanghal (Shanghai) taltal
W1 Talpel (Ta&ib&l) shél
Hao Mao Tse-fung (Méo ZédBng) h&o
Léu Chou En=lal (Zh8u Entédi) n&izh8u

Exerclse 3

. Mai 2. F&i 3. Méo 4. Hbu 5. Hé
6. Hil 7. HE 8. Lal 9, Léu 10. Méng
1. Méi 12, L¥o 13. Léng 14, LI 15. Ou
16, W&l 17. En 18, NaI I9. Ydng 20. Hao

DISPLAY ill: SEMIVOWELS

Consonant Semivowel Consonant Orlentaticn
Alone Alone Plus Semivowel Module
Example
Hang Wéng Huéng
Guingzhdu
Lén Wén Luén
Méo Yéo Ml&o
xléojie
Léng - Yéang Ll&ng




P&R MODULE

Exerclise 4

I. Han

6. Liédng

1. Hua

25

T

12.

Wan
Ludn

Hu@l

3,
8.

15,

Hudn 4. Léng
Miao 9. Huéng
Lldng 4.

Luén

5. Yéng
0. Lido
15. Liao

DISPLAY IV: IRREGULAR COMBINATIONS OF SEMIVOWEL AND VOWEL

VYowel Alone

Semivowel Plus Vowel

Orlentatlion

Module
Initlal Aftar Consonant Example
E Y3 Lid x1dxle
An Yan Lién Danlén
Léng W Lud wd
Exerclse 5
1. Y@ 2. Yén 3. Wd 4. LId 5. Llién
6. Lud T: Lidng 8, Léng 9. Ni& 10. Hé
1. Hud 12, Yéng 13 An 14, Y& 15, NIé&n
16, Wd 17 E 18, Lud 9. Lién 20. LId
Exerclse 6
l. F&ng 2. Lbéu 3, Huang 4. Méo - R |
6. Wal 7. Miao 8. Lud 9. LA&I 10. Wd
1. Héng 12. Li&ng 13. Luén 4. Wd 15. Yén
6 IShng 7. Lids 8 LIS §9. B 204 ¥




P&R MODULE

Exerclse 7

I E—__ng
e
9. ___:;p
] { ng

7. H__ng

16.

20,




P&R MODULE

TAPE 3 WORKBOOK (CONSONANTS AND VOWELS Il)

Exercise |

Ve A B
6. Wa : A
Il. W8 12

Y 8.
Hud 3.

DISPLAY I: STOPS

N& 5. M8
MT 16. LIé&
N& 15. Hué

Unaspirated Asplrated Orientation Moduie Examples
BaEn Pan Biolén Taipfng Yéng*
D3ng T8ng Danién iz
*
G& K& M&lgud Kbinmlng
Exercise 2

l. &n 2. Zn 3. __Ong 4. __Bng

.- 5] G- oBing T g 8 gn

9 dng 10, & El 3n

*There are no appropriate examples In the
You wlll find these words In

Orlentation Module.
later modules.




P&R MODULE

Exercise 3

|. Bal 2. GB&u 3. Tl 4, Péng
5. Kong 6. DTng 7. Pian 8. Téo
9. K&ng (@, DT 1. Bié 12. Guéb
DISPLAY Il: AFFRICATES
Unaspirated |Aspirated Orientation Module Examples
Retroflex Zh&ng Ch&ng téngzhl ChéngdO*
Palatal J1%ng Qiéng Jian qT
Dental Z8ng Cang zdo CangzhBu*
DISPLAY Iii: /r/ AND THE RETROFLEX POSITION
Orientation Module Exﬁmpla
Rd Zh Chi rén téngzhl Chéngdu*
DISPLAY IV: THE PALATAL POSITION
Numbers Rasource Module Examples
YT JT QT yT (one)  J1U (nine)  gT (seven)

*
There are no appropriate examples In the Orientation Module.
You wlll find these words In lafter modules.




P&R MODULE

Exercise 4

Retroflex Palatal Retroflex Pajatal

1. Zh3ng Ji&ng 7. ZhBng Jigng

2. Zh3ng JI8ng 8. Zh3ng J18ng

3. Zh&ng JiZng 9. Zh&ng ‘J18ng

. 4, Zhang JT8ng iI0. Zh8ng Jid@ng

] 5. Zh8ng Jidng i1, Zh&ng Ji&ng
6. Zh3ng J1&ng 12. Zh3ng J13ng

Exarclse 5

l. Zh3ng 2, Jlang 3. Qiéng 4. ChZng . JT

5. OF 7. RG 8, Zh 9. Chi 10, Zhdo

Il. Qié&n 12, Rén ' 13. Chén 14, Jiz iI5. Réng

Exerclse 6

Retroflex FPalatal Dental Retroflex Palatal Dental
l. Zh3ng J18ng Z%ng 7. Zh8ng JiZ&ng Z8ng
2. Zh3ng J1%ng Z8ng 8. Zh3ng Jid@ng Z38ng
3. Zh3ng J18ng Z3ng 9. Zh3ng J138ng Za3ng
4. Zh3ng Ji&ng Z8ng 10. Zh8ng J1&ng Z8ng
5. Zh8ng Jiang Z&ng I1. Zh3ng J18ng iﬁng
6. Zh3ng J18ng Z38ng 12. Zh&ng . Jl&ng Z&ng

Exerclse 7

i l. Zh&ng 2. Ji&ng 3. I5ng 4. Chang 5. Qlé&ng
’ 6. Cang 7. Z8u 8. Céo 9. Chén 10. Zhdo
i} Il. Qisn 12, J4Tn  13. Rén 14, QT _ 15. Ché

’ ' 6. Zhi 17. RG 18. JT i9. Cal 20. Z51



P&R MODULE

Exerclise 8

le, ___#ng 2. __ 8&ng 3. __1i8ng 4., __léng
S Ta—llng 6. __ #&ng For g TSN
9 . 0 ——ién Ve o [#5  __§
7. TR i | 7 Pp— L 6. ___ ao
W . Tn (B G 8 B 20. T




P&R MODULE

TAPE 4 WORKBOOK (CONSONANTS AND VOWELS Ill)

DISPLAY i: AFFRICATES AND FRICATIVES

Affricates Fricatives
Retroflex Zh3ng Ch&ng Shing
Palatal Jigng . Qléng Xigng
Dental Z8ng Cang S#ng
Exercise |: Sh#ng vs. Xi8@ng
Retroflex Palatal Retroflex Palatal
Il. Sh@ng AiZng £€. Shing Xi38ng
2. Shang xiEnQ 7. Sh&ng Xid&ng
3. Sh8ng Xid@ng 8. Sha3ng X1d@ng
4., Sh¥ng A18ng 9. Sh8ng X18ng -
5. Sh3ng X13ng 10. ShEng Xi8&ng
Exercise 2: Sh8ng vs. Xi3ng vs. Sdng
Retroflex Palatal Dental Retroflex Palatal Dental
l. Shi3ng X18ng S&@ng 6. Sha3ng Xidng Sgng
2. Sh3ng X138ng 53ng 7. Sh8ng Xl&ng S3ng
3, Shang X1&ng S#ng 8. ShZng XiZng  SZng
‘4. ShEng X18ng S3ng 9., Sh¥ng X1%ng S3ng
5. Sh&ng Xl8ng S&ng 10. Sh3ng X18ng SBng
Exerclse 3
l. Sh@ng 2. Xi8ng 3. S3ng 4, SO 5. Shm 5. XTn
7. Shao 8. Xl&o 9. Séng 10. Xia I'l. . 5ud 12, Shén




P&R MODULE

Exercise 4
l. Zhao 2. ¥iZo 3, Céo 4. Shao 5. Qido 6. JiZo
7. Chéo 3., Sud 9, Zud 10. Cai I Sh {2, XTn

13, Z8ng |14. Chi 15, JTn 16. Sdng 17. Zhdu 18, Qfn

DISPLAY lI: FRICATIVES

ShT XT ST

Exercise 5: XT vs. ST vs. ShT

1. ShT I 3. 8T i EED 8 5. ST 6. ShT
T ST 8. S5hT 8. XT 18, ST 11« XT 2. ShT
DISPLAY Il
Rib&n

Exerclise &
b SSHT 2, BRT 3. ZhY 4, RI® 5. XT 6: QF T 9T
P e 9. UF - 10 ST Ll ZF . B2 BT% U3 QT @ 14, ChT
(B I8% - sl@eaMT<e 17, ZRT . 48, 2 . e dr . 0. PR 2 Ri*
22, Cf% 23. XT 24, Sht 25. mf

Exerclse 7

l. Tl D T sng
5. __l&ng 6. &ng T gng g, ang
9. __lang e fang Fl. Znag 12, Zng

= [ P

*This Is not a name.

--.'.'.“.- 1‘.h-
14




P&R MODULE

Exercise 8

I 2h=

4., c¢h ~”
3 A
&y =z~
T

2,

5.

14,

zh. =~ P
eh. 6.
ch ~ o
gl SO N9V |2,
¥ % 15,
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TAPE 5 WORKBOOK (CONSONANTS AND VOWELS 1V)

DISPLAY |
En W&n HOn Husn
Fél Wal Gul Gudl
Hou Ydu L1G Lidu
DISPLAY Nl
Yéu Y&u
LIG ! Lid
DISPLAY 1
Wo Lud Md
Exerclise |
. Wan 2. HOn 3. Wal 4, Gul 5. Ybdu
6. LG 7. Lu® 8. Md 9. Lan 10, Nid
1. Ru) 12. Bé& 5. :=CuT 4. Chln 15. QI4
Exarclse 2
|- g I'i 2- i I'I 3‘- g 4ll
5| i ﬁ- I : Tl I B'I
9. g 10, . k2 12,
5 14, g e e i6; |
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DISPLAY IV
LY L L
Exerclise 3
el & Lt L 6 13 Li LE
2. LY Li LT 7 L R
%Y Ld L 8. LY L Lt
& U LG L& 9. LY LE Lg
P | LY L 1oy LY L Lu
Exercise 4
be BT .- 1% % Lt 4, LE 5. LU
6. LY 7. LE 8, L# O Y 1o, LI
DISPLAY V
i Yiia YU&n yin
DISPLAY VI
Y YU
Wén YUan Yéan YUén
Wén yiin
Exar;lsu s X
1. SHd 2. Si 3. Xl 4, W 5. YO
6. Zi 7. Zh 8. Ji 9. Chi 0. Qi
1l. Mb 12 Vg 3.« 14, of 15. xb
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Exerclise 6

e Shi
5. Shuang
9. Qud
13, JE

ChOn
L
YUén

DISPLAY VIl

ar

|8

QUén

XUBn
Yliie
YU

Yin
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TAPE 6 WORKBOOK (TONES IN COMBINATION)

DISPLAY I: THE NEUTRAL TONE
-ﬂf*’ s : \\\
& \EI _ : [

£51 le 81 le £81 le 31 le

Exercise |

l. FBI le 2. Fél le 3. F@él le 4. Fal le
5% FEL) Fe 6. _Fél |e 7. F&l le 8. F&I le
95 “Fé&l le 10. F&l le I1. F&l le 12. Fél le

DISPLAY II: THE HALF THIRD TONE

s W |

Téib

o

i B&1JTng Yéngp I ng Biodling

DISPLAY lil: THE RAISED THIRD TONE

- ~

g —

N&nh&1 BEIh&1
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Exercise 2

*This is the name of a former province.

20

1. Taibei 2, B&ijTng 3, Ydngpfng 4. B&Ih&l
5. Biodling 6. B&Ihal 7. B&ljTng 8. Taibél
9, Balh3l |0. Bhocdlng Il. Ydéngpfing 12, B&ihal
DISPLAY IV: TWO-TONE SEQUENCES (1)
| 3 4 o]
I | ShEnxT Konmfng X18ngg#ng | K&l hud FEI le
2 | Yan'En Y@innén T&IbBI1 Luédding Fé&i le
3 | B&1JTng Yéngpling| B&1h&l Guingxin | FBI1 le
4 | Slchuln R&hér* Shanghd! | Féngy) F&l le
Exerclse 3
l. Shanxl 2. Fel le 3. Luoding 4, Belhal
5. Reher 6. Slchuan 7. Yongplng 8. Talbel
9. Kalhua |10, Xlanggang Il. Ylnnan 12. Beljlng
i13. Fel le 4. Shanghal 15. Guangxin 16. Fel le
17. ®unmlng 18, Yan'an 19, Fel le 20. Fengyl
Exerclse 4

l. Sh¥EnxT 2. Xl83ngging 3. Yén'En 4, Fé&1 le
5. Slchufin 6. Konming 7. Guingx!n 8. Féngyl
9, BBIhEI 10. F&l le I1. Yéngpfng 12. Shanghdl
13, Fal le 14, Yinnén 15. T&IbSI 16. Luédln
17. KElhud 8. Fal le l9. B&IjTng 20. Ré&hér
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DISPLAY V: TWO-TONE SEQUENCES (2)

i 2 3 4 0
| | Cangzhdu | ZhT¥G QTngddo BByl F81 le
2 | zézhzu Jiéshl SufyUsn* | Méngz! Fé1 le
3 | Wich&ng J1t1éng Pl&r Lishin F&1 le
4 | Zhdjiang | YUdnén R1b&n Wanx|&n Fal le
Exercise 5
l. Fel le 2. YUenan 3, LUshun 4. Wuchang
5. SulyUan 6. Fel le 7. Zhitu 8. Wanxlan
9. Zhejiang 10. Puer I1. Fel le 12, Jieshl
13. Boyl 14, Cangzhou 5. Riben 16. Fel le
17. Jlulong i8. Mengzi 19. Zezhou 20. Qingdnﬁ
Exercise 6
I« CHngzhdu 2., ZhéJi&ng 3. Jilbléng 4. SulylUEn
5. Byl 6. Wanxlan 7. FE&I le 8. Zézhdu
9., ZhTfd 10. YU&énédn I1. Pli&r 12, Méngzl
13. F&l le 14, Faél le I5. Wich&ng Iﬁ. Jiéshf
I7. QTngd¥o  18. RIb&n 19. Lishin 20, F&I le
*This Is the name of a former province.
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SUMMARY

TONES

Every syllable in Standard Chinese has one of four dis-
tinctive "tones" or patterns of pitch. The only exception to
this rule Is that a syllable loses Its inherent tone when It
Is unstressed. The tone is just as much a part of a syllable
as the consonants and vowels and performs the same functlion--
signaling the meaning of the syllable. In other words,
difference In tone between two syllables can signal a difference
In meaning, Just as a difference In consonants or vowels does.

It will be difflcult at first to appreciate fully that a
tone is something that belongs to a syllable rather than some-
thing that merely happens to It. Thls Is because the only use
of pltch patterns In English Is fer Intonation of entire sen-
tences, affecting only the meanings of whole sentences. For
example, the rising pltch at the end of "Spinach Is dellclious?"
has nothing to do with the meaning of the word "deliclious" but
tells us that the whole sentence should be Interpreted as "Are
you saying that spinach Is deliclous?" It may be diffticult at
first to remember the tone of a syllable as well as you remember
the consonants and vowels. This |s because you have to develop
the completely new hablit of marking tones In your mental
dietlenary.
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The Four Tones

Display | diagrams the pitch patterns of the four tones
and gives their descriptive names and traditional numbers. As
examples, four single-syllable words with completely different
meanings but different to the ear only In thelr tones are pro-
nounced at the beginning of the first P&R tape. -

The tone dlagrams may be read as musical notatlons. The
vertical dimenslion stands for pitch, with the top of the diagram
slightly above your normal pitch range In English and the bottom
slightly below. The horizontal dimension stands for duration.
The thickness of the curve stands for loudness, These dliagrams
show the tones as they are heard In isolated syllables.

The High tone (or Flrst tone) has & steady high pltch and
average length. You may find It somewhat uncomfortable to pro-
neunce at flrst, since a steady high pitch Is seldom used In
English--your only relevant experlence comes from music. Notice
that the accent mark which represents this tone in the romaniza-
tion captures the level contour rather than the high pitch.

The Rising tone (or Second tone) rises from the middle of
the pitch range to the top. It too has average length. Unllke
the rising Intonation used In Engllish for questlions, the Rislng
tone gets louder as It rlses. HNotice that the tone mark Iin the
remanization rlises from left o rlght. '

The Low tone (or Third tone) starts low, dips to the bottom
of the pltch range, and then rises. The lowest part of this tone
Is the most distinctive, the part to focus on both when you are
trying fo proncunce the tone and when you are trylng to recognize
It. The lowest part takes The greatest effort and is the most.
prominent, despite the fact that It Is actually not quite as
loud as the rest of the tone. This part Is exaggerated, both
in length and In pliftch, when the syllable |s stressed for
emphasis. Particularly with male speakers, it may have a harsh,
scraping quality. The Low tone has greater than average length.
In English a simllar intonation Is sometimes used for "Wel|?2"
when you have been waiting fo hear something. Notice that the
tone mark captures the dippling plitch pattern. :

The Falllng ftone (or Fourth tone) starts at the top of the
pifch range and drops sharply to the bottom, diminishing In
loudness as It drops. It has shorter than average length. In
English the falling Intonation used for exclamatlons, as In
"Well!" is similar, but the Falling tone starts higher and ends
lower than all but our most emphatic exclamations. MNotice that
the tone mark falls from left to right.
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The Meutral Tone

A syllable loses [ts inherent tone when It Is unstressed.
An unstressed syllable, besides being weak and hurried, will have
a pitech that Is not something of Its own but rather something
t+hat Is Imposed on It by the tones of the surrounding syllables,
particularly by the fone of the preceding syllable. In such
cases we say that the syllable has lost 1ts full tone, fthat Its
tone has been neutrallized, or that It is in the Neutral ftone.
(The Neutral tone Is taken up at the beginning of P&R Tape 6.)

DISPLAY II: THE NEUTRAL TONE

1 2 3 4
#"f ° g \\\

. S .

t51 le £61 le £81 ls t31 le

Display 11 shows the pltch of the Neutral tone after each
of the four tones. The examples are four verbs which differ
only In their tones, each followed by a grammatical element In
+he Neutral tone. (Notice that the Neutral tone Is Indicated
In the romanization by the absence of 2 tone mark.)

After the Falling tone (4), the pitch of the Neutral tone
amounts to the end of the fall. After the other three tones, I¥
amounts to a Jump back fo, or slightly beyond, the middle of the
pitch range. In the case of the Low fone (3), The Jump ls from
the low polnt, since the Low fone has lost 1ts rising tail. The
pltch of the Neutral +tone may also be affected by the tone of =
syllable which follows, moving the Neufral +one In the dlrectlion
of the start of the following +one. However, a sequence of
Neutral tones w!ll stay at the same plitch or will drop gradually.

* K somewhat simllar'nau+rallza+lon happens to vowels In English,
Vowels which are perfectly distinguishable when stressed become
indistinguishable when unstressed. "I confined the dog" may
sound the same as "| can find the dog," although, with stfress,
tegn-" does not sound the same as Tedn.
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There are a few syllables, most of them grammatical elements,
which are always unstressed in normal speech and, therefore, are
always In the Neutral tone. These syllables are exceptions to
the rule that every syllable has a basic full tone, a tone that
may be neutralized but will reappear under stress. To make a com-
parlison with English, it Is hard to say what the "neutral vowel"
In the word "glven" has been reduced from, since the ending
-en Is never stressed.

Tone Changes

The Low tone pronounced In Isolatlion has a dippling-rising
pitch pattern. This Is the shape It always has before & pause.
But the Low tone loses Its rising tall before & Neutral tone,
and Display 111 shows that the Low tone also loses I[ts tall
before any non-Low tone. This display further shows that some-
thing even more unexpected happens to a Low tone before another
Low tone. |t changes to a Rilsing tone, or at least to somethlng
so close o a Rising tone that even native speakers cannot tell
the difference. A Low tone which has lost its rising tall before
a different tone Is stiil recognizablie, or ls even more recog-
nizable, as a Low tone. But a Low tone which has changed to a
Rising tcne before another Low fone Is no longer recognizable.
What you will hear for "I'm fine" Is W6 hdo. The enly way you
can tell that the flrst word Is really wo Is by hearing It when
it is mt followed by a2 Low tone. Another quirk of the Low tone
Is that it sometimes changes to a Risling tone before a neutral-
fzed Low tone. Whether this happens or not depends on censldera-
tions of grammar and word formatlion. |t always happens, for
example, when the syllables are separate words, as with the words

Ing, "to ask," and nl, "you," In the expression anﬁ Nl
which means "(l) ask you (to do such-and-such)" or ease (do
such-and-such).” |t does not happen in ji&]ie (from ji&]i8),
"older sister." (The exceptional behavior of the Low tone Is

taken up In the sixth tape of this module, right after the sec-
tlon on the Neutral tone.)

DISPLAY llI: THIRD TONE BEFORE FULL TONES

S \h‘h-"” ‘#,” o E::-h:jti

B&1JTng Y&ngping B&Thal Biodlng
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There are certaln other tone changes that take place In
longer sequences of syllables. The main example of this Is
that a Rising tone changes to a High tone when It follows 2
High tone or Rising tone and Is followed by any full tone. For
Instance, J18né&dd, "Canada," Is pronounced Ji15n&da. Using tone
marks, the rule may be expressed |ike this:

= " = becomes "~ - - £ * = becomes i
="’ becomes ~ ~ ° ‘* ' becomes =
~ I Chaeonss. L * * ¥ becomes -, i
® " becomes = * " * * % becomes =y

However, these tone changes wll| be studled only after you have
gained control of two-syllable sequences.

There are also cases where particular words change thelr
tones under the Influence of following tones. The number |
ls yT when It Is pronounced alone or as one of a serles of
digl¥s, It Is yf before a Falllng tone or neutrallzed Fallling
tone, and yl ha*E}a any other tone. The numbers 7, qT, and 8,
b%, are gl and bé before a Fallling tone for most speakers. The
negative marker bu Is bl before a Falling tone or neutrallized
Falling tone. In this course you will find bl quite a few times
before you find bl, but keep In mind that bl Ts the more baslc
form. "No," for example, Is bi.

Tone Weakening and Strengthening

In addition to the dramatic tone changes discussed previ-
ously, there are certain minor automatic changes which affect
all full tones In words of twe or more syllablies. These Involve
all three factors shown In the tone dlagram--loudness, pltch,
and length.

Let's start with a similar phenomenon In English. In an
English word of two or more syllables, the syllables vary In
how forceful they are and how much emphasis they recelve. We
normally think of these levels of "stress" in terms of the loud-
ness of the syllable, but other factors, Including syllable
length and pitch, are even more Important. The one fthing you
need to know about the stress pattern of an English word Is
which syllable has the malin stress. This syllable will have the
same weight as a single-syllable word pronounced alone. The
stress levals of the other syllables, down to the level we call
"unstressed," will then fall Into place almost automatically.,
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Examples such as "PHO-to-graph," "pho-TOG-ra-phy," and "pho-
to-GRAPH-ic" tell you all you need to know about the stress
patterns of these words.

The best way to approach the stress patterns of Chinasse
words Is the other way around. The first thing to find out Is
whether any of the syllables are unstressed, that Is, whether
any are In the Neutral tone. (By far the most Ilkely candidate
is the last syllable.) Then the stress levels of the remaining,
ull-tone syllables will fall into place according to The fol-
owlng rules:

l. The first full-tone syllable willl have normal
§tress, the same as when [t Is pronounced.

2. The last full-tone syllable (if there Is more than
one) wlll have heavier-than-normal stress. |ts loudness, pltch
range, and length will be exaggerated.

3. Any middle syllables will have lighter-than=-normal
stress. Thelr loudness, pltch range, and length will be reduced.

Let's take, as an example, the Chinese phonetlc equivalent
of "ltaly," Yldall. All three syllables have full Falling tones,

but notice In The dlagram below that the three pltch patterns
are slightly different: the first one is normal; the mlddle
one |s reduced; and the last one is exaggerated.

S

Yi- -da- =1

The few exceptlions to these rules for relative levels of
stress are due to meaning. One such exception Is that the first
of two full-tone syllables may be glven the heavier-than-normal
stress If the first syllable Is more significant. For example,
the word for "Germany" is pronounced by most speakers as Dégub.
The syllable Dé- Identifles the country (It Is derived phonseti-
cally from Deutschland), while -gud, "country," Is used in the
names of many countries. Thus the flrst Rlsing-fone syllable
Is stronger, In violation of the general rules for stress

patterns.
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/’4

Dé- -gud

The subordinate status of -gud In the names of countrles Is most
clearly seen by the fact that some speakers treat It almost as

a sufflx, pronouncing It In the Neutral tone, so that "Germany"
becomes Déguo.

As with Engllish levels of stress, these differences are
falrly subtle. You may not be able fto hear them too clearly,
and you can make yourself understood well enough even without
getting them quite right, although you are Ilkely to sound |lke
a compufer. You should be able to learn stress patterns without

even thinking about them if you will try to mimic Chinese speakers
8s closely as possible.

After learning more about consonants and vowals in the next
sectlon of this summary, you will be Introduced to sentence in-
tonation In the last sectlon, where you will find that there are
further modlfications In the pltch patterns of the tones. If
you are readlng thls summary as you begin the course, new Infor-
matlon 1s plling up too fast. Don't try to keep everything In
mind at once. As a first approximation of the tones, for example,
try glving your syllables identifiable and correct tones. When
you have mastered that, work on cne or two more polints. Mean-
while, your ear wlll have begun to lock in on what Chinese sounds
|1ke, and you will begin to reach the polnt of automatic control.

CONSONANTS AND VOWELS

Much of the structural simplicity of the Chinese language
Is made evident by traditlonal analysis of syllable structure.
Start with the syllables which are different to the ear. Thars
are only about 1,300 such distinguishable syllables, not nearly
as many as In English., (Many syllables which sound alike carry
more than one meaning and are written with different characters
for each meanling, much as the same English spoken syllable
carries the three meanings represented by the spellings "two,"
oo, and "“fo.')
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Then, strip off the four tones. This leaves you with about

400 different strings of consonant and vowel sounds. (See
Display 1V.)

Next, strip off any Initial consonants, or inlitials, of
which there are 21. (See DIsplay V and Appendix |, the latter
providing an alphabetical Iist of tThe Initlals.) What is left

are the finals. There are less than 40 different finals--2
manageable number,

Last, classify the finals by thelr medials, that Is, In
PTnyTn romanization, by whether the final starts with u (or w),
H|¥E T tor y), with u (or yii), or with none of the above.* This
glves you four classes whl%ﬁ are useful when you talk about how
the finals combine with the Initlals. You also cross-classify
the finals by what follows the medials., (See Display VI and

Appendlix I, the latter providing an alphabetical list of the
finals.)

I. FINALS

A. Plain Finals

Let's take a closer look at the structure of the final.
Every final, and hence every syllable, has at least a vawel.
Here are five vowels which can stand alone as flnals, elther
with or without Initlials:

ENGLISH EQUIVALENTS

m& ("horse") as In "Ma"

dé ("virtue") as In "Adeline"

nl ("you") as In "blkinl"

bl ("no") as In "Budapest"

nig*=® ("woman") no English equivalent

*In thls summary, underlining calls attention to letters (the

letter u) and slant lines call attention to sounds (fthe sound
full.

**Standard PTnyTn romanization U Is writfen only after n and

l. Everywhere else (affer j, 3:'5, ang ¥, @t s written
simply u.
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All of the English equivalents In the examples are, of
course, approximate at best and will be further off If your pro-
nunciation does not happen to be the most standard American pro-
nunciation. The vowel /u/, for example, is rather different from
Its equivalent in "Budapest," even for people who start the name
the way they start "booty." For someone who starts "Budapest"
the way he starts "beauty," the comparison is way off. The
Chinese vowel Is pronounced with the tongue farther back In the
mouth and with the iips more rounded. - g

There Is no English equivalent for /ii/, which Is pronounced
with the tongue in position for /iI/ and the lips in position for
/uf, simultaneously. It is not the same as the first vowel In
"Utah," which Is pronounced with the lips In position for /u/,
but with the tongue gliding from the position for /1/ to the
position for /u/.

The vowels /1/, /u/, and /U/ are written yl, wu, and %%
when they do not follow an Initial. In most cases, you wl not
be able to hear separate sounds corresponding to y and w, &s you
can hear in the English words "ye" and "woo." The three vowels
are discussed again in the summary sections on u filnals, [ finals,
and i finals.

There are two more vowel sounds which can stand alone as
finals, one of them only after Initials, Confusingly, both
sounds are represented by the letter | (already seen as standing
for the vowel /1/ in "Tahiti"), The Tetter preceding the |
determines which vowel sound Is to be used.

After a consonant pronounced with *the tongue in the /s/
position (see page 42), | stands for a vowel pronounced wlth
the tongue as close as possible to the /s/ position. Many
Americans have a similar vowel In "just a moment," often indi-
cated by the spelling "jist." For example:

sl ("four") approximately as In "jlist"

After a consonant pronounced with the tongue In the /r/
position, that Is, with the tongue strongly curled back (see

page 42), | stands for a vowel which Is simply a prolonged fr/
sound. For example:

shi ("ten") approximately as In "washer"

When there is no initial consonant sound before this vowel,

the letter r Is written: ri. The r tells you how fo pronounce
the L; It does not stand for a separate sound. The whole
syllable Is one prolonged /r/ sound.

Everywhere else, | stands for the "standard" /1/, as in
"Tahitl."
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A final may also consist of a vowel followed by 2 consonant,
elther /n/* or /ng/ (or /r/, but this has a rather different

status). Here are examples of all the ways the vowels presented
thus far can combine with /n/ and /ng/:

&n ("peace") as In "Ontario"

méng ("busy") /a/ as In "Ma" + /ng/

fén ("cent") as In "fun," "chicken"

léng ("cold") as In "lung"

min ("people™) as In "mean"

ming ("bright") /i/ as In "amino" + /ng/

Jin ("milltary™) /Ul + /n/

The analysis of /Un/ as simply /U/ plus /n/ will not always
hold up. Especlially when there Is no Initlal, you may hear a
weak vowsel| /e/ sneak In before the /n/, so that /iUn/ almost
rhymes with /en/.

There Is also a final written ong in which the o stands for
a vowal very much |ike /u/. ActualTy, it Is closer to the vowel
sound In "good" than to the vowel In "food."

Iéng ("dragon™) /o/ as In "woman" + /ng/

There Is one final In which the vowel /e/ Is followed by a
bullt-1n /r/, pronounced with a strong curling back of the
tongue, as In the English "her."

&r ("ear") as In "ermine"

Other syllables which end in /r/ have been formed by adding
the suffix r. For example: '

nar ("where") as In "Narclssus"

*The consonant /n/ at the end of a syllable may sound a little
Iike /ng/ when the next syllable starts with an /h/ or a vowel
sound, as In hén hdoc, "very good," and Y&n'&n, "Yenan." Actually,
however, this varlant of /n/, pronounced with the tongue not
touching the roof of the mouth, is quite distinguishable from
/ng/, pronounced with the back of the ftongue touching. Notice

In the romanization Y&n'&n that an apostrophe shows which

syllable the n belongs to.
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In many cases, adding an /r/ sufflix has a considerable effect on
the final, knocking out an /n/ or /ng/ and changing the vowel,
tor exampla. (You wlll deal with these Iinstances on a cusa-hy-
case basls in the course.) The /r/ suffix Is most popular In
the Peking dialect but is one feature of that dlalect that has
not been widely accepted as a natlonal norm.

. :
A final may also consist of a diphthong, that Is, a vowal
followed by a weaker giide to the poesitlion of /1/ or /u/.

(Similar diphthongs exist in English.) There are four such
finals:

hal ("sea") as In "Shanghal," "high"

méo ("hair") as In "Mao Tse-tung," "mouth"
el ("tired") as In "lel," "slelgh"

ddu ("all") as In "soul," "dough"

These diphthongs are best learned as units., |f we look at the
Individual letters, however, we notice that the letter o has a"
different sound value in ou than In ao and ong, and that the
letter e has a different Sound velue in ol Than In e, en, and eng.

A final may alsc consist of any of the above types (vowel
alone, vowel plus consonant, er diphthong) preceded by a medlal,
that is, by a weak verslion of one of the vowels /u/, /1/, and
/U/. The medials /u/ and /1/ are |like the English 5amlvnwels
written w and y In "wet" and "yet" and written u and | 1In
"jaguar" and "onion." Finals starting with these three medials
are dliscussed In the next three summary sectlions,

B. u Finals

You have heard and seen the full vowel /u/ following an
initial In the word bl, "no." When the vowel does not follow
an initial, It Is written wu.

wi ("flve") as In "ooze" or "woo" .

As suggested by the English equivelents, you may or may not hear
a /w/ sound before the /u/.

A /w/ sound may also occur before other vowels at the
beginning of & final. The sound is written u when 1t follows
an initlal and w when It does not. (Since the sound Is a weak
versien of the vowel /u/, the sound will be called medial /u/.)
in The following examples of finals which start with the medial
/u/, some have Initials and therefore use the u spelllng. Some
have no Initials and therefore use the w spellTng.
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hud ("speech") as In "quallty"

Wo (mymy as In "ﬂ““

Notice that the letter o In wo and uo Is used for yet anocfher
vowel sound, roughly the vowel in the English word "saw." The
spelling uo Is abbreviated to o after the Initials wrTften

m, b, p, and f (the lablal consonants, Involving the lips). The
medTal sound Ts stil| there, however, so that mo, "ink," Is®
pronounced as I1f It were spelled mud.

huan ("exchange') as In "quantity," "wan," "Juan"

wéng ("king") as In "Wong," /ua/ as In
"qgﬂlf?yﬂ + /ng/

wén ("ask") as In "Owen," "won"

(There Is a very rare final weng.)

You would expect wen to be spelled uen after Initlals, but It Is
abbreviated to un: hun, "mix up." You can still hear the vowe |
/e/, however., The syllables written hin and wdn rhyme. Notice
that the fone mark In hin has been shTffed to The only remaining
vowel letter.

Huéi (name of a rlver) as In "Walkiki," "why"
wel ("stomach") as In "waligh"

Agaln, you would expect wel fo be written uel aftfer Initials,
but I+ Is abbreviated to ul: dul, "correcti™ You can still hear
the diphthong /el/, howevar. The syllables writfen dul and wal
rhyme. (There Is some justification for this spalling. In the
High and Risling tones, this final does sound quite like the
English pronoun "we," as the speiling ui would suggest.) Notice
that the tone mark In dul has been shifted to the last avallable
vowe| letter.

C. 1 Flnals

You have heard and seen the full vowel /i/ followling
Inlitlals In the words nY, "you"; min, "people"; and mling, "bright."
When the vowel does noT follow an initlal, it is written yi.

yT ("one") as In "east" or "yeast"
yTn ("cloudy™) as in "Yin (Yang")
ying ("win") /y/ + /ing/ as in "sing"
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As suggested by the English equlivalents, you may or may not hear
a /y/ sound before the /i/ in yi. You will usually hear a /y/
sound before the /i/ In vTn an fng, and the vowel Itself is
more like the "short" EnglTsh vowel In "sin" and "sing."

A /y/ sound may also occur before other vowels at the
beginning of a final. The sound Is written | when It follows
an initial and y when It does not. (Since the sound Is a weak
version of the vowel /1/, the sound wlll be called medial-/1/.)
In the following examples of finals which start with the medial
/1/, some have initlals and therefore use the I spelling. Some
heve no inltlals and therefore use the y spellTng.

yé ("tooth!") as in "Yamaha," "yahoo"

yé ("also") as in "yellow"
As you have seen, In the finals written e, en, and eng, the
letter e stands for a vowel Iike the e In "chicken. Notlice that

in the Final written ye or ie the letTer e stands for a vowel
Iike the e in "hen." "{This™Ts the same vowe! sound e stznds for
in the diphthong written el. In ¢ther words, an | of ¥ In the
final means that e stands for the vowel! of "hen."T

nian#* ("year") as In "yen"

In this flnal written lan or yan, the letter a has an excepticnal
sound value, essentially the vowel In the EngTish word "hen."

yéng C(["Yin &] Yang") /y/ + /a/ as in "Ma" + /ng/;
as in "Yonkers"
Yéng ("use™) . Iyl + /o/ as In "woman" + /ng/
ao ("want") as in "yowl"
you ("agalin") as In "yeoman"

Yet again, you would expect the flnal you to be written lou after
Initials, but It Is abbreviated to lu: 11U, "sIx." You can sti!]
hear the diphthong /ou/, however. LTu and ydu rhyme. In the
High and Rising tones thls final does sound qulte Ilke the f
English pronoun "you," a&s suggested by the spelling lu. Notice
That the tone mark In |1i has been shifted to the iasT avallable
vowel letter. :

There is a very rare final yal, not shown In Display IV,

*Besides the historical reason for +hls spelling, there ls the
reason that adding the suffix /r/ "brings back" a normal,
"broad" /a/ vowel, :
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0., U Finals

The full vowel /U/ following an initial occurs In the
syllable nii, "woman." When it does not follow an initial, it
Is written yi.

ylu ("rain") no English equivalent

3

yln ("rhyme') /Ul + /nf

You may or may not hear something like a /y/ sound before the
/U/, which Is pronounced with the ftongue position of /1/ and
the |lp position of /u/.

A weak version of the vowel /U/, which will be called
medial /U/, may occur before other vowels at the beginning of
a final. The sound Is written U when It follows an initlal and
yU when It does not. One of the following examples of flinals
which start with the medial /U/ has an Initial; therefore the
U spelling Is used. The other example has no inltial, however;
therefore the yU spelling Is used.

Jué ("definitely") /u/ + /e/ as In "hen"

Notice that the leftter e in this final stands for a vowe!| sound
like the one In the English word Yhen," as e does in the final
spelled ye or le and In the final spelled ei. /U/ has fThe same
effect as /1/ because the same tongue posifion Is used fo
produce both.

yUén ("garden") /i/ + /an/ as in the British
"EI*E'H'EI""

Instead of rhyming this final with the final written an, some
speakers rhyme ylU&n with the final written yan or fan, using
the vowe! sound of the English "hen."

I. INITIALS

Each group of Initial consonants In the following summary
sactions (A through F) contalins one conscnant which Is distinc-
tively "aspirated" and one which Is distinctively "unasplirated.”

The asplrated. consonants explode with a strong puff of
alr. In Engllish, the consonants written p, T, k tor ¢, as in
"cow," or g), and ch are lightly aspirated a2t the beginning of
a word, as you can tell if you hold the back of your hand to
your mouth while saying "pa." These same letters, including
the combination ch, are used to romanize the distinctively,
more strongly aspirated Chinese consonants.
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Unaspirated consonants expliode without a puff of alr. The
English Iightly aspirated consonants become unaspirated after
/s/, as you can tell If you say "pa" and "spa" agalnst the back
of your hand. This Is an automatic adjustment for Engllish
speakers, and it will take practice fo learn to pronounce English
aspirated consonants as unaspirated when there Is no /s/ to
trigger the adjustment.’ ;

English has 2 series of "volced" consonants which are pro-
nounced with vibration of the vocal cords. These Include con-
sonants written b, d, (as In both "Gary"™ and "Gerry"), (as
in "Jerry"), and z.” These same letters plus the comblination zh
are used to romanize the unvolced, distinctively unasplrated
Chinese consonants.

The consonants which are nelther distinctively asplrated
nor distinctively unaspirated are the ones which can be pro-
longed, such as /s/, /1/, and /n/.

So fer consonants have been grouped In terms of the general
manner in which they are produced. Now they wil! be grouped
in terms of the tongue and Itp positions used In producing them.

A. Initlals m, b, p, f (Lebial)

These are pronounced In the positions suggested by the
letters.

mén ("io,000") as In "mIlI"

ban ("half") as In "bIll," but not velced

pan ("divide") as In "plii," but more asplrated
fan ("cooked rice") as In "f111"

These Initials are never followed by the medial /u/ or by the
vowel or medial /U/. Additionally, /f/ is never followed by the
vowel or medial /I/. (See Display 1V.)

B.. Initials n, d, t, | (Alveolar)

These are pronounced In the positions suggested by the
letters.

nd ("that") as In "niI"

da ("big") as In "dill," but unvolced

i3 ("he") as In "t111," but more
aspirated

15 ("pull™) as In "LII"
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/D/ and /t/ are never followed by the vowel or medlal /U/. /N/
and /1/ are the only Initials which may be followed elther by
the vowel or medlial /U/ or by the vowel or medial fu/. (See
Display 1V.,)

C. Initials g, k, h (Velar)

These are pronounced In the positions suggested by the
letters.

gé ("plece™) as In "glll," but unvolced
kd ("lesson™) as In "kill," but more asplrated
hé ("with") as In "h111," but harsher

These Inltlals are never followed by the vowels and medlals /i/
and fu/, (See Display IV.)

D. Initlals z, ¢, s (Dental, or /s/ Position)

These are pronounced as Indicated by the English equivalents.

Z8ng (surname) as In "beds," but unvolced
C&ng (surname) as In "bets," but more aspirated
S8ng (surname) as In "Bess," but stronger

To an English speaker, the spelling z Is only suggestive, and

the spelling c Is quite arbitrary. Uike the velars (/g/, /k/,
/h/), these Initlals are never foliowad by the vowels and medials
/1/ and /U/. (Dlsplay IV)

As mentlioned previously, the letter | after these /s/-
positlon sounds stands for a vowel wlth the fongue as close
as posslble to the /s/ poslition.

E. Inlitlals zh, ch, sh, r (Retroflex, or /r/ Position)

These are pronounced as Indlicated by the Engllsh equlvalents,
but with the tongue strongly curled back towards the position
for /r/.

ZhBng {(surname) as In "Jaw," but unvoiced
Ch&ng {surname) as in "chaw," but more
= aspirated

Sh&ng {surname) as In "Shaw"

rang ("allow") as In "raw"
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Like the velars (/g/, /k/, /h/) and dentals (/z/, /c/, /s/),
These Initlals are never followed by the vowels and medials /I/
and /U0/. (Display IV)

Some speakers pronounce /r/ with 2 certaln amount of fric~-
tlon so that I+ is somewhat Iike the /s/ sound In "measure."
Notice that the unfamiliar zh spelling is oniy suggestTve. The

letter h after a consonant Tndlcates a pronunclation In the /r/
position,

As mentioned previously, the letter | after these /r/-
position sounds stands for a vowel which Ts a prolonged /r/.

F. Initials [ g, x (Palatal, or /1/ Posltlon)

These are pronounced as indicated by the English sgquiva~-

lents, but with the tongue pushed forward towards the position
for /1/.

J18ng (surname) as in "Jeep," but unvolced

Qiéng (surname) as In "cheap," but more
aspirated

X18ng (surname) between the /sh/ of "sheep"

and the /s/ of "seep"

The palatals are followed only by the vowels and medlals /1/
and /U/. (See Display IV.) Pay particular attention to the

spellings g and x, since they are quite arbitrary to speakers
of English.

With the palatals, this survey of the consonante Is com=
pleted. Let's summarize the relationship between groups of
consonants and the different sound values of the letter I:

AFTER WHICH ARE PRO-  /I/ IS PRONOUNCED AS IN THE
ED W WITH THE TONGUE SURNAME

fals fely In the /s/ close to the /s/ ST

/s/ position position

/zh/, close to the in the /r/ ShT

/eh/, /r/ position positlion

/sh/, r

any other 1in any other in the "standard" XT

initlial, pesition /1/ positien

b
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SENTENCE INTONATION

In the previous discussion of different levels of syllable
stress and their effect on the pitch patterns of the fones, you
were concerned only with words pronounced In isolation, as If
read from a |ist. Usually, of course, words are strung together
In utterances. Then, the rules of relative stress apply over
longer uninterrupted stretches which have a general ly speeded-up
tempo and narrowed, lowered pifch range.

In the followlng example, notice the shrinkage of the pltech
patterns and the overall lowering. The surname and glven name
together have the stress pattern of a single word--with normal
stress on the first syllable, |lghter stress on the middle
syllable, and heavier stress on the last syllable.

In addition to these automatic effects of stringing words
together, dellberate seffects of sentence Intonation single out

for attention particular parts of a sentence or Indicate how 2
whole sentence Is to be understood.

Normally, a2 surname wlll carry more information than a

following title and, thus, will be given greater emphasis by
heavier stress.

TS shi Hd Xibo=- =]}lea.
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The subordinate status of the ti+le is shown by the fact that It
Is often pronounced with no full tone,

More generally, the key word or phrase In any sentence may
be emphasized by heavy stress.

Here, the stress on the negative marker bd emphasizes to someone
that he is wrong to think that he has Identifled Miss H{.

With the exception of words that are emphaslzed, words In
rapld normal speech may seem to have lost the tones you are
worklng so hard to learn. But don't feel cheated. In the flrst
place, the words are seldom really monotone; there Is probably
somethling there to hear. (When you are doing the talking, it is
better fo risk belng overly precise, since only the fluent
speaker has the right to mumble.) In the second place, these
words are going to be emphasized sometimes, and +hen you can'+t
fudge.

The use of stress to single out for attention particular
parts of senfences Is basically the same In Chinese and Engllish.
The only major difference to keep In mind Is that in Chinese
stress exaggerates the pitch pattern of a tone. Stress does not
give the syllable a falling plitch pattern, as In English. Be
careful not to turn your stressed Chinese syllables Inte Falling-
tone syllables.
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There is considerably more difference befween Chinese and
English In the use of intonation patterns to Indicate how whole
sentences are to be understood. In English, intonatlion patterns
are most noticeable at the ends of senfences. The typical pat-
tern Is a drop at the end of the sentence, used for most state-
Tanfs and for most questlons with question words like "who" or
'"what." .

I'm Danlel h‘.lng.\
Who are you? N

The most common exception to thls typlcal pattern In English
is & rise a+ the end of the sentence, used for most questions
+hat can be answered "yes" or "no."

Are you Mr. King? #
You're Mr. King?

Who am 17 7@ (meaning "You're asklng
who | am?")

In the lest two examples, only the rising intonation shows that
+hese are "echo questlons" calling for yes/no answers.

In Chinese, the typlcal Intonation pattern--the patfern for
most statements--Is the one we have already presented: the
sequance of tones, modifled by stress, with a taster tempo and
a narrower, lower pltch range than for words in Isclatlion.

You will have to flght your natural tendency as & speaker
of Engllsh to end statements wlth a drop In pltech. A High tone
remalinse & High tone; a Rising tone remalns a Rising tone; and a
Low tone, with Its rising tall, remains 2 Low tone, even at the
end of a statement. Do not change them infto Falling tones,

The most common exceptlon to this typlcal Chinese Infona-
t+lon pattern Is a siightly ralsed sequsnce of tones, used for
mos+ questlions. Unlike the English rising Intonatlon, the
Chinese raised Intonation produces higher=than-normal pitch
+hroughout the sentence and Is used for questions with questlon
words, as well as for yes/no questions.

in the followlng two sentences, only the difference between

raised Intonation and normal Iintonation signals that the first
ls & yes/no question and the second a statement.
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NT hi&?

(You're fine?)

A

— —— — —

Wo héo.
{I'm flna.)

Now let's compare the Intonatlion of a question-word ques-

tlon with Its answer:

T — — I TS S S — S

NY shl ndiguo rén?
(What's your nationallty?)

_&-—_H.__ -

W6 shl Mélguo rén.
(I'm an Amerlcan.)

Ancther Chlnese Intonatlon pattern lowers the pltch through-
out the sentence, often glving the voice a breathy quality rather
|1ke a sigh. This pattern Is used for "echo gquestions," which
are used to verify what has been said. Let's compare a normal
question (raised Intonation) and an "echc question" (lowsred

intonatlion):

___._.i_ =

NT xfng Wéng ma?

(ls your surname Wéng?)

-

— e — — —— — —

NT xlng Wéng a?
([You say] your surname [s
King?)
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In discussing these three Chinese Intonation patterns, the
point has repeatedly been made that they affect the general pitch
level of the whole sentence. However, there are noticeable in-
tonatlional features at the ends of sentences. These are parti-
cularly noticeable when the last syllable Is In the Neutral fone,
In fact, the marker a has no real meaning or grammatical function
of Its own, merely serving as & carrier of various final pltch
contours which affect meaning. There are also cases where &
flnai syllable with full tone Is extended fo carry one of these
final pitch contours,

Together with interjections and the varlous pause markers
whlich punctuate sentences, these Intonatlional devices provide
much of the expressliveness of Chinese spesch. Keep listening
for them.
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PTnyTn
Romanization

b

<

ch

x bt =r

zh

APPENDIX I: LIST OF INITIALS

Nearest English Equivalent

"bill," but unvoiced

"bets," but more aspirated

"chaw," but more aspirated and In /r/ position
"ditl," but unvolced

ok U L

"glll," but unvolced

"hill," but harsher

"Jeep," but unvoiced and In /1/ poslition
"kill," but more aspirated

bl B B

“"mill"

"_lll [li

"pill," but more asplrated

"cheap," but more asplrated and In /1/ pesition
“raw," but with tongue curled back more
"Bess," but stronger

"Shaw," but In /r/ position

"till," but more asplirated

(See Appendix |1, List of Finals.)

between the /sh/ of "sheep" and the /s/ of
"seep," but in /1/ positien

(See Appendix 11, List of Finals,)
"beds," but unvoiced

"Jaw," but unvoliced and In /r/ position

.
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PTnyTn
Roman!zatlon

APPENDIX il: LIST OF FINALS

Nearest English Equivalent

Spelling

without Initial

a
al
an
zng
aog

ar

al
en
eng

ar

| (after s, Z,

c)

(after r, zh,

ch, shY
(elsewhere)

ia

lan

lang

lao

In

Ing

"yat

"Shanghal," "hlgh"
"Ontario"

"Ma" + /ng/

"Mao Tse-tung," "mouth"
"Narclssus"

"Adeline"

HIEL'“ "Eiﬂ-igh"

Iifﬂ'!l "ehi 'I:kgi"
"fung"
"ermine"

"jist" (/s/ position)
"washer" (/r/ position)

"Bikinl"

"Yamaha," "yahoo," "yacht"
"EE.“

/y/ + "M2" + /ng/, "Yonkers"
“L“i]"

"yollow"

"mean"
eal

."umlpn" + /ng/
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PTnyTn Spelling
Romanization Nearest English Equivalent without Initial
long /y/ + "woman" + /ng/ yong
fu "yeoman" you
o* "15I1"+
ong "woman" + /ng/
ou "soul"
uk® "Budapest" wu
us "quallty" ~ wa
ual "Walkikl," "why" wal
uan%® "quantity," "Juan" wan
uang "Wong," "quallty" + /ng/ wang
ul "weigh" wel
unk# "Owen," "won" wen
uo "wall" WO
Uw# (no English equivalent; pro- vyl

nounced with the tongue In
the /1/ position and the |lps
in the /u/ position, simul-
taneocusly.) '

Uan%# /u/ + "Ontarlo" ylan
Uskx /4/ + "hen" ylle
Un##* fal * /nf yln

# Abbreviation of /uo/ after lablais m, b, p, and f.

**/U/, /Uan/, /Ue/, and /Un/ are spelled u, uan, ue, and un
respectively after j, q, %, and y.
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NUMBERS (NUM)

INTRODUCTION

The ability to use the Chinese number system may be one
of the most useful sklills you will acquire during this course.
The Numbers resource module Introduces the Chinese numbers
from zero through 99,999 and ordinal numbers.

The essential part of this module consists of the
Numbers (NUM) tapes and the accompanyling displays and
exercises In the workbook section of this module. The
workbook text Is followed by a summary section.

You should work through at l!east the first four tapes,
which Introduce the numbers up -to 100, while you are study-
ing the Orientatlon Module., These tapes Include some work
on pronunclatlion., Worklng with numbers offers an excellent
opportunlity to bulld up fluency and accuracy of pronuncla-
tlon without having to learn a lot of new vocabulary.

NUM tapes 5 and 6 are Intended to be used with the
sacond half of the Money Module, where higher numbers are
used in banking situations. However, becauss tapes for the
resource mecdules are as self-conftalned as possibla, you may
use them at any time with a minimum of reference to other
compeonents of the coursae.
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TAPE 1 WORKBOOK (NUMBERS 1-6)

DISPLAY |

| yT 4 51
2 Br 5 Wil
3 s3n 6 B
Exercise |
A. o B. bt | 7 ey C. L pEEne
| 3 2 4 i) 52 21 &3
D el . 2 E e S
4 3| 2 321 4
Exercise 2
A. 1243 B. 342i G | 324 D. 4132 E. 2431
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Exerclise 3

— e m— — —— — — — o —

i - 1 3546 16 855

5246 B B2

Exerclse 4

[ PR - 1 P B. 5362 C. 1645 D. 2564 E. &35
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TAPE 2 WORKBOOK (NUMBERS 7-10 and 0)

DISPLAY |

| yT 6 1o
2 ar 7 qT
i 3 s8n B b
4 51 9 Jiu
5 wii 10 shi
0 Iing
Exerclise |
HI s Bl S e e D! e e T
5768 BT 1 3 27 8 4
B it o e
4 7 %8 gl
Exarcise 2
A. B765 B, 7843 G- TESH D. 2867 E. 5868
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Exercise 3

7856

8 6 42

Exarclse 4

Exercise 5

A. 8790 B. 1939

Exerclse 6

K

— o  —

V 3 7.6

1 620

T 88 7

4 0 319

C. 4096

D.

2005

E. 7980

| 066
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TAPE 3 WORKBOOK (NUMBERS 11-99)

DISPLAY |

Il shiyT . 20  érshl 22 @&rshiar
12 shlér 30 s&nshfl 35 sBnshis&n
I3 shis&n 40  slishl 44 slshis)
14 shis} 50 wishl 55 wishiwi
15  shlwl 60  Ildshf 66 IlUshilll
16 shllid 70 qTshi 77 qTshliqT
17 shigT 8o bEshl 88 bEshib®
I8 shibg 90  jitishf 99  Jitishljid

19 shijid
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Exerclsa |
I 2 2y o 5.,

|2 40 30 |6 20
6. i 8, Q. 10.

1 70 I = 10] 14
Exerclse 2
l. 85 PTG [ 3. 44 4 H3 5. 38
6., 29 2. 10 8. 26 9, 52 10. 61
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TAPE 4 WORKBOOK (NUMBERS 1-99, REVIEW)

Exerclse |
Iia 3

6. %I

Exercise 2
l. 67

6. 35

Exarclse 3

l. 4 + 5
5 T + 2
9, 3 4+ 9

Exarclise 5§

. 21 + 10
5. 59 % |0
95 2% % D

6 3.
34 8.
12 3.
26 8.
Z:. 3 ¥ 8
6., 9 + 7
10, . 4 +4
41 3.
25 8.
2, 65+ |0
6. 74+ |0
10. 76 + 10

48 4, 70
59 9. 6
g0 4, 54
79 9. 48
S Nk 2
7. B8 + 1
72 4, |8
66 9. B2
2 33 + 10
7. 42 + 10

29

10.

8.

22

30

83

63

27
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100

200

300

400

500

140

222

561

TAPE 5 WORKBOOK (NUMBERS 100-999)

DISPLAY |
yiba 600
|1&ngbéal 700
(114ngb&1)*
sEnbdl 800
s1bal 200
wiib3 i
{wibdi)

DISPLAY N
y1b&islshi 655
| 1éngb&l&rshlér 747

(I11&ngb&ldrshiér)

wib&1 11U
I

hiyT 999
{wib&11ids

-]
ushiyT)

ITub&l

gThéi

bEbEI

=
= =g
o 0K

ITubBIwlishiwl

qTbdlsishiqgT

#Romanizatlon In parentheses Indicates tone changes.
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Exercise | (Answers are on fape.)

ls 6.
24 7
3 8.
4, 9
5, 10
Exercise 2
. 630 2. 543 3. 224 4, 468 5. 770
6. |85 7. B52 8. 292 9. 369 10, 987
DISPLAY 1t
COLUMN | COLUMN 2
104 ylb&i|ngs) 140 ylb&Eisishl
202  |l&ngbd1!ingér 220 li&ngbd&iérshi
; (lidngbaliingadr) (I1éngb&iédrshl)
405 s1bd 11 Tngwl 450 sibd Iwlshi
603 | ilball{ngs&n 630 11ub&1sEnshf
709  qTbaillIngJld 790 qTbéijiishl

6l
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DISPLAY IV
110 ylbalyTshf 414 s1b3iyTshis)
rA N I 13ngb@iyTshliyT X i
(114ngb&1yTshiyT) Ty akRetyISuiISY
312 sEnbAlyTshieér g8 JiubalyTshibE
(JIGbBIyTshibE)
DISPLAY V
111 212
121 222
131 232
Exerclse 3
| 101 2. 119 5 el B 8 | 4. 270
5. 308 6. 410 T EBG 8., 90l
9., 613 0. 220 s B2 12 721
Exerclse 4
. 909 al9 89| 6. 414 44| 444
2. 741 747 774 7. 200 208 280
i. 203 213 - 230 B SIS e Ll 551
4. 311 313 331 9. 808 868 B8l
5. 602 612 62| 10. 101 110 111
Answers to Exerclse 4: |. 919 2, 741 3. 230 4, 311
5. G6O2 B, 444 7. 208 B. 525 9, 808 16, 11C
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TAPE 6 WORKBOOK (NUMBERS 1,000-99,999)

1,000

2,000

3,000

4,000

5,000

Exercise |

9,

9.

5,555
2,899

8,329

DISPLAY |

yiqian 6,000

lidngql&n 7,000

sadnqgian 8,000

slqi&n 9,000

wiqidn

1,246

3,575

6,750

10.

DISPLAY Il

yigi&nllangbBislshili
sEnqiSnwibdiqTshiwl

liugqi8ngTbaIwishl

3,690 5. 1,200
1851 T. 4,296

2,974

63

liuqi&n

aTgi8n

b8qi&n

Jliiqi&n

%
u

4,

8.

6,455

9,742
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Exercise 2

5. 4,912 S s

DISPLAY Il

2,210 4, 6,616
3,813 8. 5,419
COLUMN 2

yiqi&nyibdllinayT
|13ngqi&nlidngbdi]linger
| 1lqisn! 1Ub&11 ngwi
qTqi&nqTbaillngaT

jiuqisnjiubsiling]1u

COLUMN |

1,00l ylqi&nilnayT - 1,10l
2,002 |1angqi&nlingér 2,202
6,005 |ilqi&n)ingwi 6,605
7,007 qTqidnllinagT 7,707
9,009 jluqi&nling]il 9,909
Exerclsae 3

l. 6.

24 7

e 8

4. _ 2.

5. 10,

(Answers are on page 68.)
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Exercise 4

l. a, 042

L8 |
e |
-
ta
]

15&.&00
2, 0,000
3?0.&00
4, 0,000

5' 0,000

Exercise 5

2. 1,202 3. 4,007 4,
6. 3,410 7. 9,704 B.
10y 2,208

DISPLAY IV
yiwan 610,000 | 1uwan
| 13ngwan 7, 0,000 qlwan
sEnwan 810,000 bawan

i

siwan 9,0,000 jliwan
wiwan

10.

(Answers are on page 68,)

65
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Exercise 6

e, B2,138 2. 45,365 3. 21,540 4, 69,211
5. 93,537 6. 14,610 7. 657,442 B." 38,793
g, 76,818 10, 28,954
DISPLAY V

COLUMN | COLUMN 2
1,0001 yiwanlingyT 1,0001 ylwanl IngyT
1,001 ylwanlIngyTshiyT 1,1001 yiwanylqisdnlingyT
1,0011 yiwanlingyibdi- 1,1101 ylwanylqiZnylpai-

sthIi}% lingyT

Exercisa 7

ks 6.
2 T
3. 8.
4. 9.
L 10,

(Answers are on page 68.)
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Exercise 8

-

9.

80,015

54,003

62,008

Exerclse 9

L.

2.

No.
No.
Ne.
No.

No.

42
36
29
63
84

2. 46,002 3. 70,005 4.
6. 30,009 7. 27,006 8.
10, 90,509

DISPLAY VI

No. 42 Dall Ji& Slshiarhao

No. 36 Dali Ji& S&nshilllhdo

Street
S5treet
Street
Strest

Street

67

22,201

10,055
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ANSWERS TO TAPE 6 EXERCISES

Exerclse 3

. 1,00l 6. 4,008
B 7. 9,616
3. 6,505 8. 3,403
4. 7,001 9. 5,501
5. 8,810 0. 6,006

Exerclsa 5

. 11,00 6. 85,215
2, 52,520 T 2 310
3. 78,234 8. 67,490
4. 92,487 9. 34,843
5. 45,738 10, 29,672

Exerclise 7

. 20,001 6. 84,206
2. 40,010 7. 60,009
3. 33,001 8., 59,003
4, 70,601 9. 10,050
5. 98,015 10. 20,505
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SUMMARY

The Chinese system of numbers is simple and predictable.
You may find It more regular than the number system in English.
Here are the numbers | to |10 plus zero:

yT (1) wid (5) Jia (9)
ar (2) 1id (6) shi (10)
s&n (3) qr  (7) IfTng (0}
si (4) b (8)
The numbers Il through 19 are formed with +he word for
10, shl, followed by the words for | through 9:
shiyT (1) shis) (14) shigT 1)
shiar (12) shiwi (15) shiby (18)
shlisan (13) shilld (16) shijra (19)
You can see that the system for forming Il through 19 resembles

addiftion: 10 + |, etc.

The number 20 is literally "two tens." All the multiples
of 10 are formed with the words for 2 through 9 followed by
the word for 10, shi:

érshi (20) wish (50) bashf (80)
s&nshi (30) Iiushi (60) Jidsht (90)
sishl (40) qTshi (70)

You can see that this system resembles multiplication: 2 x |0,
etc. i

The remaining numbers up to 100 are formed by combining
these two systems. For example, to form the word for i IfF
first multiply, "two tens," and then add the word for |.

drshiyT (21) sishijit (49) ITishiqT  (67)
érshib® (28) sishiyT (41) qTshis) (74)
s&nshlar (32) wishisin (53) b&shilid (86)
s8nshilid (36) wishibs (58) Jilshlar (92)
sishiwi (45) |tUushiwl (65) Jilshijil (99)

Notice that shf, 10, loses its tone in +he examples above,
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HUNDREDS

Multiples of 100 are formed in the same way as multiples
of 10: the words for | through 9 followed by the word for
"hundred," -bai.

y1b&1 (100) s1bal  (400) qtbsl  (700)
| l&ngb&1 (200) wibdl  (500) bEbE1  (800)
(11angbal) (wibdi) . St
<&nba 1 (300) I 1UbE1  (600) jrubaji (

(jiabal)

Notlce that the word for |, 1{, occurs before -b#&i, although
I+ was not used before 10, shl. Note also the different word
for 2 used when forming the hundreds. |In the numbers 2, 12,

and all numbers contalining 2 up to 100, &r Is used. Lli&ng-
is used with hundreds.

When forming numbers with "hundred," remember that some
of the numbers from | through 9 change tone before the Low
tone of -bd3l. YT (1) changes from a High tone to 2 Falling
tone., LIZng (2§, wi (5), and jIi (9) change from Low tones
to Rlslng tones.

yT ylbai

| 1&ng~ | 18ngbdl {1idngbdi)
wil wibd! (wdbdi)

i1 JIUbET (J1GbED)

The numbers | through 9 affter the hundreds bring up a
speclal polint when there Is no number in the tens place:
a zero, llng, Is used to mark that place.

y1b&11TngyT (1o1) I 1ub&11Tngl 1L (606)
| 18ngb311{ngsr (202) qTb&ilfngqT (707)
(114ngb&11ingdr) bEbEI|Ifngb&  (808)
s&nb&11lngs&n (303) J1GbE11Tng)lt  (909)
s1b&11lngs) (404) (JrdbartiTng) 1)

wubd il Ingwi (505)
(wib3 1| ngwl)

When numbers in the teens follow the hundreds, yT (1) is
Inserted before the word for 10, shi. To understand why this
is necessary, you need to distinguish between the numbers |
through 9 and the numbers which label a group of numbers--more
specifically, which label a power of |0, such as "ten," Eﬂlv
"hundred," -bal, and so on. The rule is that two numbers
which are labels for other numbers (such as -b&1 and shl)
cannot occur one after the other. Therefore, yT Is added
before shf In the numbers |10 through 119,

-
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yYb3iyTshi (110)
| TangbaiyTshiyT (211)
sTbdiyTshiér (412} .
JjiibalyTshisan (913}
qTbaiyTshisl (714)

follows, but this case [s an

wib3lyTshiwi

bsbalyTshiliu
sAnbaiyTshiqT
|iubd8iyTshibyd
ylbaiyTshijlu

The High tone of yT changes to a Falling tone before the Low
tone of -b&i but does not change before shl, as you would
expect. The tone of yT Is usually affecTed by any tone which

exceptlion,

(515)
(B16)
(317)
(618)
(19

The remalning numbers In the hundreds are formed

regularly.
ylba1b&Eshl il (189)
| ld3ngbdlérshier (222)
s&Enbaislshiliu ({346)
sibaib&shi (480)
wibais&nshiyT (531)

THOUSANDS

The word for "thousand"

ylql&n (1,000)
Iidnggi&n (2,000)
sanql&n (3,000)
slqi&n (4,000)
wigqidn (5,000)

ITubaisishiqT
qTbiIs&nshl il
basbE1qTshl il
JTubs1I1lshidr

(647)
(736)
{879)
(962)

is =qi&n. The thousands are
formed in the same way as the hundreds.

liugi&n
gTqgidn
b&qgidn
jitagli&n

Notlce that 2 Is li&ng- and that the High
to a Falling tone before the High tone of -gl&n.

(6,000)
{7,000)
(8,000)
(9,000}

tone of yT changes

Rules concerning tone changes and use of ¥I+
numbers In the hundreds also apply to numbers in

yiql&niIngbashilil
|idngqi&nlidngbalershl
wiaqi&nliubdiyTshl
bdqi&nylbai |l Ingwi
Jluqgi&n!IngyTshlqT

(1,086)
(2,220)
(5,610)
(8,105)
(9,017)

7l

and Ilng for
+he Thousands.
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The use of ling Is expanded in numbers as large as
thousands. The word Ifng can stand for two or more adjacent
zeros. This use Is similar to the English "and" in "one
thousand and one" (1,001).

ylgi&nllngyT (1,001) Iibglanlinglid (6,006)
|18ngqi8n)Ingér (2,002) qTqi&nlinggT (7,007)
s&nqli&nlings&n  (3,003) b&qi&nlfngb& (8,008)
slqi&nlingsl (4,004) Jitgqi&nlingJid (9,009)
wiigl&nl [ngwi (5,005)

Seemingly, this expansion of the meaning of Ifng could lead
to confusion, but compare the following:

ylqi&nsibdlifnglil (1,406)

yiqi&nllngsishilil (1,046)

ylqi&nlfngllu (1,006)

ylql&niinglilshl (1,060)

The remalining numbers In the thousands are formed

regularly.

J1iqi&nl1&ngbdiqTshibd  (9,278)
qTqi@nsBnbdiyTshiyT G150
slql&nwib&i&rshiér (4,522)

| 18dngqi&nylballlushis&n (2,163)

TEN THOUSANDS

The word for "ten thousand" Is -wan.

yiwan t10,000) | luwdn (60,000)
| TAngwan (20,000) qlwan (70,000)
sEnwan (30,000) béwan (80,000)
siwadn (40,000) Jitwan (90,000)
wiwan (50,000)

Notlce that the numbers %l,Fg%, and b& change from High tones
to RIlsling tones before the Falling tone of -wan.

The rules for hundreds and thousands alsoc apply to ten
thousands: |) The word lidng- (2) 7s used with =wan,
2) Numbers whlich label a position cannot occur one right after
another. 3) The word |lng can stand for two or more adjacent
zeros in a number.

J1Gwindrqi&nsanbaisishilid (92,346)
| 1éngwanérqisndrbdiershiar (22,222)
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bdwanlfngb¥ (80,008)
bawanl fngb&shiba (80,088)

bdwanllngbdb31bdshibd (80,888)

In the first *wo examples &r is used for 2 when it Is not the
first digit In a number. The second example clearly shows
that native speakers may start off with lidng- and then switch
to ér.

Numbers in the ten thousands bring out a characteristic
of the Chinese number system which is truly different from the
English system of numbers. Traditionally, Chinese numbers
were written with the comma to the left of the fourth digit.

|idngwanwliqiSnwiibd Is&nshilll  2,5536
badwanlilql&ngTbaislishiqgT 8,6747

ORDINAL NUMBERS

Like the cardinal numbers, ordinal numbers in Chinese are
also easlly and regularly formed. The word for "number," dl-
(in the sense of "number I") may be placed before any cardinal
number to make It an ordinal number,

diyT ("number |," "first")
dlér ("number 2," "second")
dis&n ("number 3," "third")
disl ("number 4," "fourth")
diwl ("number 5," "fifth™)
diliu {("number 6," "sixth")
diarshi ("twentleth")

The prefix dl- must be followed by a unit number, not by
a number which Is a label for a group of numbers. For Instance:

diyibal ("Conel hundredth")

(NOT dibdi)

diyiqi&n ("Conel thousandth™)
(NOT dlgi&n)

dlyfwan ("Conel ten thousandth")

{NOT diwan)
Noetice that this does NOT hold true for the numbers 10 +o 19:

dishl {"number 10," "tenth")
dishliyT ("number 11," "aleventh")
dishfJild ("number 19," "nineteenth")

-
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There Is also another word, -hdo, whlch when used with 2
number refers to things in an order. Unllke the numbers used
with di-, the numbers with -h3c come fo be used as names for
the things they refer to, as In addresses or dates.

D&IT JI& Slshiérhao ("No. 42 Dall Street")
S&nylid S&nshiyThao ("March 31st")

SAYING NUMBERS ALOUD

There are two ways to say numbers aloud. One wey Is to
glve the full form of the number, Including the labels for the
powars of 10.

80,01 | béwanifngyTshiyT

12,705 yiwadnlidngqi&ngTbd 1! Ingwi
70,009 Giwaniting) 1

48,347 s1wanbZql&nsBnbi1sishiqT

The other way Is to use "telephone style," leaving out
the labels for the powers of 10.

80,011 b&-11ng-1Tng-yT-yT
12,705 yT-dr-qT=-1{ng-wi
70,009 qT-11ng=-11ng-1{ng=Jit
48,347 sl-b&-s8n-sl-qT

There are two things to notlce when reading numbers "telephone
style," Flrst of all, since there is a slight pause between
each number, the tone of a syllable Is not changed by tThe next
syllable. Therefore, aill numbers are pronounced with their
basic tones. Secondly, Ifng cannot stand for more than one
zaero (and Is repeated |f need be).

"Telephone style" Is often used to Identify a year. The
word for "year," -nlén, follows the numbers,

yT=J1ti-wili-11ng=-nlén (1950)
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CE 1

l.. Z8o!

2. Women shang ke ba.

3. NI *¥Tng wo shus.

4. NT déng le ma?

5. WS bl ddng.

6. Ddng le.,

7. 0QTng g8nzhe wo shul.
8. QTng ni z&l shud ylel.
9. Dul le.

10, BU dul.

Il. Wb blu zhTdao.

I2. Shi shénme ylsi?

I3, H#3oc, wdmen xI3 k& ba.
CE 2

l. W& mél tTngqTnachu.

2. W& yéu ylge wéntl.

3. NT shuBcud le.

4, NTde fHyTn bG *+31 h#o.
5. NI g&n +8 shusf.

6. Wang Danidn, nT wén wéntl.
7. HbG MB11fng, n1 hufd&.

CLASSROOM EXPRESSIONS (CE)

-

Good morning.

Let's begin class.
Listen to me say It.
Do you understand now?
| don't understand.

| understand.

Please repeat after me.
Flease say |t agaln.
That's correct.
That's not right.

| don't know.

What does 1t mean?

Okay, class is over,

| didn't hear clearly.
| have a question.

You sald I+ wrong.

Your pronuncliation isn't too

geood.

You talk with him OR You

tell it to him.

Wang Daniédn, you ask the

questlions.

HG M&11fng, you answer them.




CE

13.
14,

MODULE
QTng nl f&nchéng ZhBngwén.
QTng nl1 f&nchéng YTngwén.
Qing da yldiénr sh&ngyTn
shud,

Qing man yldidnr shud.

Zh&ng LaoshT, nfn hdo!

Mingti&n Jl&n.

Car Zh8ngwén zénme shud?

76

Please translate It Into
Chinese.

Please transliate It Into
English.

Please talk a |1ttle louder.

Please talk a I1ttle slower.

Mr. (Teacher) Zh8&ng, how are

you?
See you tomorrow.

How do you say "car" In
Chinese?




TIME and DATES (T&D)

INTRODUCTION

This resource module summarizes and supplements core
module presentations involving dates and fime. Time and
Dates (T&D) tapes | and 2 cover dates (year, month, day of
the month, day of the week, and such expressions as "next
week" and "yesterday"). T&D tapes 3 and 4 cover time (clock
time and such expressions as "in the morning").

The prerequisites for this module are P&R tapes |-6 and
NUM tapes 1-4. Otherwise, the Time and Dates Module ls self-
contained. MNote, however, that dates are introduced with
tapes 5 and 6 of the Biographic Information Module and that
time Is Introduced with tapes 5 and 6 of the Money Module.
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TAPE 1 WORKBOOK (DATES) *
Exercise | (Answers are on tape.)
| l. (1) August 5th (2) September 5th (3) August I15th
I
2. (1) August 2nd {2) August 20th (3) July 10th
3 (1) January 20th (2) July 12th (3) October 20th
4, (1) October 4th (2) February 8th {3) November [Oth
5. (1) February 9th (2) December 4th (3) June l4th
6. (1) February 7th (2) December 7th (3) December |st
7. (1) April lst (2) October 13th (3) May T+h
8. (1) October |0th (2) April 1lth (3) April.|lst
_ g9, (1) July 17%h (2) March I19th (3) January |ITh
; 10, (1) December 25th  (2) July 31st (3) January 3lst
DISPLAY |
1. April 20th 4, March l4th 7. September 3rd
2. May 20th 5. March 25th 8. July 3rd
| 3. May I|4th 6. September 25th 9. July Il*h
|
DISPLAY i
l. February I8 3. July 20 5. October 4
2. November | 4. May 4 6. Jduly 1
*The Summary at the end of this module restates the rules
presented on T&D Tape |.
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TAPE 2 WORKBOOK (YEARS AND DAYS OF THE WEEK)

DISPLAY |
|. February 22, 1732 4, June 5, 1215
2., July 4th, 1776 5. May B, 1945
3. January |, 1863 6. April 7, 1939
DISPLAY i
LAST THIS MEXT
| 1925 1926 1927
2 1960 1961 1962
3 ? Real ?
Tima
Exercise |
Sunday Thursday
Monday Friday
Tuesday Saturday

Wednesday
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Exercicse 2

1. Monday Tuesday Wednesday
2. Thursday Friday Saturday
3. Friday Saturday Sunday

4, Thursday Friday Saturday
5. Wednesday Thursday Friday

6. Thursday Friday Saturday
7. Monday Tuesday Wednesday
8. Wednesday Thursday Friday

DISPLAY 1li

March

Sunday|Monday|Tuesday| Wednesday| Thursday FridayjSaturday

3 4 5 6 ST, 8 9
August
Sunday|Monday|Tuesday| Wednesday| Thursday Friday|Saturday
o N 13 | (14 15 e | e 18
December
- Sunday|Monday|Tuesday|Wednesday Thurédav Friday|Saturday

20 21 22 23 24 25 26
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TAPE 3 WORKBOOK (CLOCK TIME)

DISPLAY |
l. 5:00 i S 2:00 5. 12:00 7.
2. 1:00 4. 10:00 6. 3:00 8.
DISPLAY I

g1

11:00

8:00
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Exerclise |

1. 4:00 4:15 4:30 4:45
2., 6:00 6:15 6:30 6:45
3, 2:00 2:15 2:30 2:45
4, 12:00 12515 12:30 12:45
5, 11:00 VLTS 11:30 11:45

(Answers are on page 83.)

Exerclse 2

i, 10: 6.
2. it 7.
3. i 8.
4, 9: 9.
5. 4: 10.

(Answers are on page 83.)

Exerclse 3

!! 6'
2 3 L
L 38 8.
ﬁi g!
S, 10.
(Answers are on page 83.)
DISPLAY 1l
1. 4:10 c gt 7 4 5, 1:04

2 |21eh 4, 6:43 6. 9:45
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Exerclse |

l. 4:30 2. 600 5, guas

Exarclise 2

far  10E)5 6.
2 l:15 i 2
34 5:30 8.
4. 9:45 -
5. 4:30 0.

Exarclise 3

k. 3:05 6.
2. 5:07 7
s 9:20 8.
4. 10:40 9.

6:59

83

4,

I1:45
B:15
7:00

12:30
2:45

12:45
7:30

ANSWERS TO TAPE 3 EXERCISES

j2:15

5.

145



T&D MODULE

TAPE 4 WORKBOOK (CLOCK TIME AND PARTS OF THE DAY) i

Exerclise |
Il 41 Ti
21 51 B’i
A 6. 9.
(Answers are on page B88.)
DISPLAY |
ba o BEIS = 9:20 L g g P
2. 3:10 4. 11230 By HO5
DISPLAY I
. 3:45 3. 11:40 5, 7:55
v SR L1 4, 9:46 & o 2559

*For further information on de as an indicator of past time,
see notes on Nos. 6-7, Unit 4, BIO.
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DISPLAY 11l |

THE A.M. CLOCK
(from midnight
until noon the
next day)

THE P.M. CLOCK
{from noon until
midnight)
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Exercise 2

Exerclse 3

i. last year
February

2. last year
January

3, tThis year
July

4, last month

3rd

5., |ast month

20th

6. last week
Monday

7. this wesk
Thursday

8, August 6th

9. July 2nd

10. February

9.

(Answers are on page 88.)

f=s+ year
March

this year
April

this year
January

+his month
|8%+h

next month
5th

+his week
Tuesday

this week
Saturday

May 3rd
January 2ist

March 30th

Jast year
April

next faar
April

next year
November

next month
9th

next menth
2nd

next week
Friday

next week
Wednesday

December lith
Detober 13th

June 8th

(Answers are on page 88.)
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| DISPLAY IV
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ANSWERS

Exercise |
I+ [1:50
25 8135
5i: 500

Exercise 2
I 2:00 p.m.
2. 10:13 a.m.
3. 12:30 p.m,

Exerclse 3

. last year
February

2> “Yhis year
Aprll

3. +thils year
July

4. next month
9+h

5. last month
20th

TO TAPE 4 EXERCISES

2515 7.
8:05 8.
7:45 .
9:45 p.m. 1.
5:00 a.m. 8.
6:25 a.m. 9.

6. thils week
Tuesday

7. next week
Wednesday
8. August 6th

9, January 2lst

June Bth

88

: 20
130
10

150 pams
150 p.m.
105 a.m,
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SUMMARY

MONTH, DAY, AND YEAR

In Chinese, the names for the months of the year are the
numbers | through 12 followed by the word for "month," yue.?*

Ylyud ("January™) Qfyué ("July™)
Eryud ("February") Bayué ("August™)
S&nyué ("March'") Jilyusd ("September™)
Siyué ("Aprii") Shiyud ("October")
Wiyué ("May") ShiyTyué ("November")
Liuyud ("June") Shiéryue ("December")

The tones on the numbers yT, §I, and b change to Rising tfones
before the Falling tone of yue.

The day of the month 1s expressed by the number of the day
followed by the bound word -hdo. Literally, -hae means "number."

slThao {"+he 4th")
qlhdo ("the 7th")
shliqThao ("the I17th™)
(shiqlhao)

arshib&hao {("tha 28+h")
(érshibdhao)

Notice that the numbers yT, qT, and b& do not always change

tone when part of a larger number. This varles from speaker to
speaker.

The order of the month and the day of the month Is the
same in Chinese as It is In English:
Qfyué slhae ("July 4™)
Bayud Jlilhao ("August 9")
Shidryue &rshidrhdo ("December 22™)

*Yud was introduced In the Biographlic Informatlion Module with
the spelling ylid., Starting with the Money Module, the umlaut
is written only where it Is necessary in PTnyTn: after n and |,
to distinguish nu frem n and lu from IU.
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To ask what month or what day of the month it Is, use The
question word ji1-, "how many":

Zhéige yud shi jlyud? ("What month Is this?®")
JTntian jlhao? ("What Is today's date?")

J1- Is usually used when the number In the answer Is expected
To be no more than |0 or so (duBshao being used otherwise).
But notice that *l; Is used for the day of the month, when the
answer may contaln a number up to 3l.

In identifylng years, four single-diglt numbers are followed
by the word -nlén, "year":

YTjiGarllinidn  (1926)
YTjits&ns&nnidn (1933)
YTjlusl&rnién (1942)
YTjlGwl!lIngnldn (1950)

These numbers are gliven In'"falaphons style" (one by one), not
combined Into a larger number. YT, gT, and b& do nof change
tone In "telephone style."

When asking "what year?" the question word n&inidn Is used:
NY shi néinlén sh8ngde? ("What year were you born?'") ”

When glving the month, day, and year In Chinese, proceed
from the larger to the smaller:

YTqTqT!linidn Qfyue sihdo ("July 4, [776")
YTjiUwllingniédn S&nyue s&nshlyThado ("March 31, 1950")
YTjIG!Inglfngnién Libyue shiwlhdo ("June 15, 1900™)

Notlce that the word ling, "zero," Is Inserted each.time a
zaro ls used.

DAYS OF THE WEEK

The names for days of the week from Monday through Saturday
are formed by using the word for "week," xTng, followed by a3
number. Noflce that the Chinese week begins con Monday.

xTngqT ("week')
XTngqTyT ("Monday")
XTngqTer ("Tuesday")
XTngqTsan ("Wednesday")
XTngqTsl ("Thursday")
XThgqTwi ' ("Friday")
XTngqTl 1l ("Saturday")
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There are two different words for "Sunday," neither con-
talning a number:

XTngqTtian ("Sunday")
XTngqTrl

Literally, XTngqTti&n is "heaven day," and XTngqTrl Is "sun
da'f.“

In addition to these commonly used names, which are
standard in the People's Republic of China, there are names
formed with [Tbal:

LTbalyT ("Monday™")
Libalsér ("Tuesday")
LT1balsEn ("Wednesday")
Libais] ("Thursday")
LTbalwl ("Friday")
LYballlb {("Saturday")
LYbaI+18n ("Sunday")
LYbair)

To ask what day of the week It Is, the question word JT-
is used:

JTnt18n xTngqTjl7? ("What day Is today?")
JTnt1&n ITbililj ("What day Is today?®")

TIME WORDS WITH DAY, WEEK, MONTH, AND YEAR

The words for "this year," "next year," and so on and the
words for "today," "tomorrow," and so forth are parallel, wlth
one exception (%):

JTnnlan JTnt1&n

("this year") ("today")

mingnidén mingt!|&n

{("next year") ("tomorrow")
*gqunian zubéti&n

("last year™") ("yesterday")

héunién héut|&n

("vear after next") ("day after tomorrow™")
qiénnién qianti&n

("year before last") ("day before yesterday")
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The words for "this month," "next month," and so on and

the words for "this week," "next week," and sc forth are
parallel:

zhéige yud zhélge xTngqT OR
("this month") zhélge 17bal

{("this week")
xiage yus xlage xTngqT OR
("next meonth') xidge 1T1bai

("next week'")
shangge yue shangge xTnggqT OR
("last month") shangge |Tbhal

{("last week")

TELLING TIME

Di&n, I|lteraily meaning "dot," 1s the counter for hours
on the clock. The word zh3ng, "o'clock" (literally "clock"),
is added optlonally.

Yidi&n (zh8ng) (1:00) QTdi3&n (zh8ng) {7:00)
Lidngd!&n (zh8ng) (2:00) B&8dié&n (zh8ng) (8:00)
Sandl&n (zh3ng) (3:00) Jildl&n (zh&ng) (9:00)
S1di&n (zh8ng) (4:00) Shididn (zh8ng) (10:00)
Widi8n (zh&ng) (5:00) ShiyTd1&n (zhdng) (11:00)

Liudian (zh8ng) (6:00) Shférdidn (zh8ng) (12:00)

To express time on the half hour, the word ban, "hal$,"
is used:

Li&ngdi&n ban (zhSng) (2:30)
Widi&n ban (zh3ng) (5:30)
J1lid1&n ban (zh8ng) (9:30)
ShiyTd!&n ban (zh&ng) (11:30)
Notlce that these expressions can alsoc end In zh8ng, "o'clock."

To express time on the quarter hour, the word k&, "quarter,"
Is used: ‘ '

Y1di1&n ylké (1:15, "a quarter after |")
Li&ngdi&n s&nké (2:45, "three quarters past 2")
Widian ylke (5:15, "a quarter past 5")

Shiérdl&an s3nkd (12:45, "three quarters past [2")

A more speclflc way to express the idea of "quarter past the
hour" is wlth the word gud, "to pass':
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s1didn gud ylke ("a quarter past 4")
shiérdian gud ylké ("a quarter past 12")

To express the Idea of "quarter fo the hour," the word chi
"to lack," may be used:

jludidn chd ylké OR

cha ylfké Jiudidn ("a quarter to 9")
i shiyTdian cha ylké OR
_ cha ylké shiyTdian ("a quarter fo I|I")

With expressions of quarter hours before the hour, two word
orders are posslible. (Only one Is possible wlth axpraﬁsions
of time after the hour.)

Expressions of quarter hours before the hour or past the hour
dc not end In zhSng, "o'clock."

The word f&n, "mlinute," Is used to glve the exact time:

I1dngdi&n shiwlf&n (2:15)
b&di&n eérshiarfdn (B8:22)
shididn shif&n (10:10)

shiérdidn sEnshiqTf&n (12:37)
F8n may be omitted In longer time expressions:

yidi&n sEnshiwd (1:235)

yldian s&Znshiwlf8n

The word |fng, "zero," may be added to clarify a time
expression:

s&ndl&n wif8n (3:05)

s&ndian |ing wifBn

Gud and chd may be used with time expressions Including

minutes:
s&ndidn gud érshlfa&n ("20 minutes after 3")
qTdi&n cha shlf&n ("I0 minutes before 7")

chd shif&n qTdl&n

To ask what time of day It Is, use the question word 1
J1di&n zh8ng? ("What time Is 1+72")
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PARTS OF THE DAY

in Chinese, the different parts of a day are referred to

az 1oliows: HOURS (approx.)

z3oshang ("morning"--full daylight 6-11 a.m.

(z3ochén) unti! near noon)

shangwil ("$orenoon"--normal working 8 or 9 a.m.

(shangwu) hours untll noon) untltl 11 a.m.
or | p.m.

zh8ngwl ("noon") Il a.m. untll

(zh8ngwu) I pat.

% 18wl ("afternoon”--noon until the 1-3 p.m.

(xlawu) end of the busliness day)

winshang ("evening"--aftter the evening 6-11 p.m.

meal)
banys ("midnlght")
yell ("nlght"--generally from 11 p.m. until

around 11 p.m. untll sunrise) 4 a.m.

In Chlnese, clock time Is often preceded by 2 word deslg-
nating the part of the day Involved:

| zhoshang qTdl&n zh&ng ("7 o'clock In the morning,” .J
? ﬂ-m-} |

winshang b&d1&n bdn zhdng ("8:30 in the evening,"
8:30 p.m.)

Notlce that the Chinesse word order once agaln beglns with
the larger unit and proceeds +o the smaller.
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